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    This particular exercise is designed to help you continue to find the center of each note 
when leaping. The exercise also serves a second purpose in teaching your ear the 
fundamental root movement in western music with use of the leading tone as a 
Dominant Function. This function (or movement) is often referred to as a 
Dominant-Tonic relationship. THe second half of the exercise can also be a part of the 
dominant-tonic relationship within an inner voice (re-do).
    Be sure to listen carefully while you are playing. This exercise is to be played in A 
minimum of three octaves as a part of your daily routine. You may choose to play the 
exercise as presented - forte with accents - or you may choose to play it piano and all 
slurred or any mixture therein. Practicing what you do well is important but it is more 
important for you to practice what you do not do well.
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