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UNIVERSITY OF IDAHO 
HORN STUDIO 

 The University of Idaho Horn Studio ranges from 8 
to 12 students who come from a wide variety of backgrounds. 
Along with Horn Performance and Music Education Majors 
we have players who major in engineering to geology or from 
nursing to biology. Whatever your major you are more than 
welcome to participate in Horn Studio activities! 

 The Horn Choir often travels to various high schools 
throughout the year and occasionally travels regionally and 
nationally to International Horn Society Workshops and 
Symposiums.  

 The Large Ensembles at U of I – Wind Ensemble, 
Symphonic Band, Symphony Orchestra and Marching Band – 
gives you broader opportunities to share your talents and 
enjoy your collegiate experience across the country. 



AUDITION INFORMATION 

http://www.uidaho.edu/class/music/futurestudents 

STEP ONE  
Fill out the required information in the following website 

STEP TWO 
Audition requirements for the University of Idaho Horn Studio 
are listed below. Please do not let them intimidate you! They are 
designed for you to broaden your scope of material available for 
you, the horn player. If you have prepared something else, talk to 

me. There is a good chance you will be able to use it on your 
audition!!! 

STEP THREE 
Prepare an audition during the summer months for large 

ensembles, which take place during the first week of classes in 
both the Fall and Spring semesters. You are welcome to use some 

of the same material from your scholarship/studio audition. 



 
 

UNDERGRADUATE AUDITION  
REQUIREMENTS FOR HORN 

 
  
 

All applicants must​ Apply to the University of Idaho ​ and complete a ​ College of Music Audition and Scholarship Application. 
Do not let the requirements below intimidate you, if you have something of value to perform for an audition please contact me 
and we can work something out! 

Applications may be obtained through the Lionel Hampton School of Music website: 
http://www.uidaho.edu/class/music/futurestudents 

 
1.     ​Required Solo Work​ (Accompaniment Optional) 
All candidates for admission must perform a portion of one of the following concerti: 

● The first movement exposition or third movement rondo of a Mozart Concerto for Horn (K. 412, K. 417, K. 447, or K. 
495) 

● The first movement exposition of R. Strauss Concerto No. 1 
● The first movement exposition of F. Strauss Concerto, Op. 8 
● Introduction and first variation of Saint­Saëns Morceau de Concert 

 
2.  ​Etudes 
Two etudes of the your choice which demonstrates excellent tone, control, musicianship, and technique. The etudes may be 
chosen from (but not limited to) any of the following: 

● Pottag Melodious Etudes for French Horn 
● Any Gallay Etude 
● Kopprasch Sixty Selected Studies 
● Maxime­Alphonse Books 1, 2, or 3 
● Shoemaker Legato Studies 
● Etudes required by your Allstate Band and Orchestra committees 

 
3. ​Orchestral Excerpts 
All Performance Major candidates: choose one excerpt from each category below. 
For all other candidates wanting to play in orchestra: chose one excerpt from only two of the three sections below. 
All excerpts and audio examples can be found ​ ​at ​http://hornsociety.org/hornexcerpts­org  

A. High Horn: 
● Beethoven Symphony No. 7, Mvt. I ms. 84­101 (horn 1 in A) 
● Dvorak Symphony No. 9 “New World”, Mvt. IV ms. 267­275 (horn 1 in E) 
● Mendelssohn Symphony No. 3, Mvt. II, ms. 33­67 & ms 183­229 (horn 3 in F) 
● Strauss, Till Eulenspiegel, opening call ms. 1­20 (horn 1 in F) 
● Wagner Gotterdammerung, Siegfried’s Rhine Journey Short Call (horn 1 in F) 

B. Lyrical Horn: 
● Brahms Symphony No. 3, Mvt. III ms. 97­110 (horn 1 in C) 
● Mendelssohn Symphony No. 3, Mvy. III ms. 73­95 (horn 3 in D) 
● Ravel Pavane for a Dead Princess, beginning (horn 1 in G) 
● Saint­Saëns Symphony No. 3, Mvt. I, Q­S (horn 3 in F) 
● Tchaikovsky Symphony No. 5, Mvt. II ms. 9­28 (horn 1 in F) 

C. Low Horn: 
● Beethoven Symphony No. 3, Mvt. III, Trio ms. 171­202 (horn 2 in Eb) 
● Shostakovich Symphony No. 5, Mvt. I, rehearsal 17 – rehearsal 21 (horn 4 in F) 
● Mahler Symphony No. 1, Mvt. III ms. 113­132 (horn 2 in F) 
● Strauss Don Quixote variation VII (horn 2 in F) 
● Wagner Prelude to Das Rheingold, ms. 17­52 (horn 8 in Eb) 



SKILL SETS FOR HORN 
These exercises will help you get to know your horn! 

For more exercises go to: http://johnstonhorn.com/the-routine/  

BASIC SKILL SET 1 

BASIC SKILL SET 2 

BASIC SKILL SET 3 

 The first exercise is a basic long tone warmup. 
Be patient and listen for clean attacks, a pure tone, 
and consistent taper. Be sure to keep your corners 
firm, chin flat, and teeth apart. Create a thick, warm 
tone. 

 The second exercise is a low flow, air use 
study. It requires the player to engage with the bottom 
teeth. Make sure that the bottom teeth are separated 
enough from the top teeth to allow the air to reach 
the aperture without running into the top teeth – 
which would cause a nasal/pinched sound. 

 The third exercise is a basic articulation study. 
Read the instructions carefully and keep the tongue 
behind the top teeth for a clear articulation 



& c ˙ ˙
q»§º

w ! ˙# ˙ w# !
&7 ˙ ˙ w ! ˙# ˙ w# !
&13 ˙ ˙ w ! ˙ ˙ w !
&19 ˙# ˙ w# ! ˙ ˙ w !
&25 ˙# ˙ w# ! ˙ ˙ w !
&31 ˙# ˙ w# ! ˙ ˙ w !
&37 ˙ ˙ w !

Long Tone Warmup Julie Landsman
arr. J. Johnston
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FOUR RULES by Carmine Caruso:
    (1) Tap your foot - This is to establish timing to which the muscles must move, so they 
respone to the specific rhythm you make.
    (2) Keep the mouthpiece in contact with the lips throughout the study - Everytime you 
move the mouthpiece away, you have to reset the whole embouchure.  The "whole" 
embouchure consists of five definite movements:
                (a) Putting the mouthpiece in contact with the lips
                (b) Putting tension on the lips for the note to be played
                (c) Positioning the jaw properly
                (d) Aligining the instrument properly
                (e) The blow
    (3) Keep the blow steady - You are blowing air through the lips and the steadier the 
blow, the more compact the motion of the air.
    (4) Breathe only through the nose. - Done for the same reason as Rule No.2: To reduce the 
amount of muscular activity it takes to produce a note.

OTHER THOUGHTS:
    (1) The first pitch is decided by the Key of the Day.  If A-flat is your key then start on the 
A-flat below the staff.
    (2) Do not play above the staff.  Adjust accordingly.
    (3) No need for a drone.  
    (4) Sound beautiful.
    (4) Just play.
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Low Flow Warmup arr. Johnston
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Slur All
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Fox Tones Fred Fox
arr. J. Johnston
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Developed by Fred Fox, this exercise is designed to improve the players single tonguing speed. 
Set the metronome to the point where the 16th note portion of the exercise is challenging 
but achievable. When tonguing be sure to tongue with a light "theh" or thuh" 
articulation marking in order to keep the tongue behind the front teeth (do NOT use a 
"dah" or "tah" articulation, it keeps the tongue up too high). Fast tonguing requires 
efficiency. The more tongue muscle used the slower the articulation produced, use the tip 
of the tongue.

Sequence #1

Sequence #2: Continue exercise diatonically through sequence 8 (below)

Sequence #8

Apply the pattern above to an entire diatonic scale. During this exercise, titled Top Tones, 
you will continually "return" to the upper note rather than occasionally "reaching" 
for it. It is in your best interest to play this exercise in 3 separate octaves in whatever "Key 
of the Day" you happen to be playing. Push your single tongue tempo!!


